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An Unconventional Application of Biblical Hebrew Narrative Conventions 

This semester’s exploration of the literary conventions of Hebrew narrative has only 

whetted my desire to become a better reader and writer of narrative, both Hebrew and English. 

What I hoped to learn was how to conform my hobby of Hebrew narrative-writing to the conven-

tions employed by the biblical writers, and I have learned a great deal. In the process I have also 

come to find kindred spirits in both the biblical authors and the narrative critics I have read, and I 

have been surprised to discover how much Hebrew narrative can teach me about modern English 

fiction-writing. In this report, I will summarize what I have learned, how I have begun to apply it 

in my own writing, and how what I’ve learned will continue to shape the way I write. 

Literary Features and Devices 

I am greatly indebted to Robert Alter and Meir Sternberg for their particular contributions 

to my understanding of Hebrew narrative art. Certain gleanings from Fokkelman and Amit have 

also been enlightening. Below, I will summarize those features I have found most helpful, and 

give examples from scriptural narratives. 

Type-scenes.  Alter identifies several type-scenes which recur in biblical narrative and 1

which he suggests might point beyond biblical narrative to a broader base of literary convention 

in Hebrew oral storytelling. These type-scenes, such as the annunciation-of-hero’s-birth (espe-

cially to a barren mother) and the betrothal-at-well, serve to usher the reader into the story by 

making use of commonly-understood tropes. These conventions are often judged by historical-

critical commentators to be signs that a narrative has been edited together (rather inexpertly) 

 Robert Alter, The Art of Biblical Narrative (New York: Basic Books, 2011), 55-78.1
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from multiple sources,  but Alter’s contention is that they are manifestation of a particular liter2 -

ary device which draws its power both from the familiarity of the trope and the ways in which 

the trope is altered in a given instance. For example, variants of the betrothal-at-a-well type 

scene occur in Gen. 24, Gen. 29, Exod. 2, Ruth, Judg. 14, and 1 Sam. 9. Certain features (the 

well itself, the man being a stranger in a foreign land, the word נערה (girl/young woman), the 

verbs רוץ and מהר (“run” and “hurry” respectively), a meal with the girl’s family, gifts, and the 

betrothal itself) will be present, or conspicuously absent, or altered slightly, and the ways these 

are handled are clues to the reader of themes or characterization which they can expect to see 

played out in the story to follow. Even the conspicuous elimination of the type-scene (in David’s 

case) can be a clue. In the case of Ruth, the type-scene is turned on its head;  in the cases of Saul 3

and Samson, the type-scene begins and then is subverted or aborted. 

Repetition with variation.  In a way, this relates to the above, as type-scenes are a high-4

level form of repetition with variation. But repetition is a key feature in both Hebrew narrative 

and poetry. When a phrase is used repeatedly it has a cumulatively emphatic effect, and when a 

phrase is repeated but subtly changed, this creates a sense of dissonance or indicates a shift or 

development in the story. One example is in 2 Sam. 3, where three times we are told that David 

has sent Abner away in peace, but Joab confronts David by saying “You have sent him and he 

has surely gone.” The repetition of the phrase solidifies in the reader’s understanding that it was 

 Alter, Art, 582

 “In this elliptical version, the author has rotated the betrothal type-scene 180 degrees on the axes of gen3 -
der and geography.” Ibid., 70.

 Ibid., 111-41; Meir Sternberg, The Poetics of Biblical Narrative: Ideological Literature and the Drama of 4

Reading, Indiana Studies in Biblical Literature (Bloomington, IN: Indiana University Press, 1985), 387-93.
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in peace that David had sent him, but Joab’s twisting of this phrase highlights the conflict be-

tween David and Joab’s motives and goals. 

The narrative burden of dialogue.  Much of a given narrative will be expressed not di5 -

rectly by the author, but through the words of the characters. This allows the narrator to give the 

characters free reign to express, justify, and even condemn themselves by their own words (a 

much more artful approach than the narrator constantly making overt judgments ). In Alter’s 6

words, “Every human agent must be allowed the freedom to struggle with his or her destiny 

through his or her own words or acts. … The Hebrew narrator does not openly meddle with the 

personages he presents.”  Ofttimes the first words a character speaks will provide some clue to 7

their character or role in the story (and in the case of Doeg in 1 Sam. 21-22, the conspicuous ab-

sence of speech or even verbs in his introduction shows him as a sinister observer even before he 

reports David’s doings to Saul ). Alter asserts that “the primacy of dialogue is so profound that 8

many pieces of third-person narration prove on inspection to be dialogue-bound, verbally mirror-

ing elements of dialogue that precede them or that they introduce.”  Other examples include 9

Simeon’s panicked stuttering in Gen 37:30, Joseph’s lengthy response to Potiphar’s wife’s un-

blushingly blunt demand for sex in Gen 39, and Eli’s ploddingly, loftily poetic confrontation of a 

woman who needed not a confrontation but pastoral attention in 1 Sam. 1. Direct speech, there-

 Alter, Art, 79-110.5

 J P. Fokkelman, Reading Biblical Narrative: An Introductory Guide (Louisville, KY: Westminster John 6

Knox Press, 1999), 149.

 Alter, Art, 109, 110.7

 Ibid., 82-3.8

 Ibid., 81-2.9



Capstone Report Hittle !4

fore, not only drives the story forward, but provides important clues to each character’s personal-

ity and character. 

Keywords, motifs, and themes. There are motifs seen throughout scripture—Israel as a 

vine, for example, or an unfaithful wife; silver as both currency and a symbol of betrayal; dreams 

and visions as means of divine communication and intervention. Given narratives may draw on 

these motifs to add depth and complexity to their stories, and individual narratives may also 

make use of keywords (leitworter in German)—a noun, or a verbal root, which is repeated 

throughout the narrative, each occurrence of which may draw the narrative together or signal the 

slow unravelling of unworthy motives. The motif of silver runs throughout the Joseph narrative 

(Gen 37-45) as both the means and an alarming reminder of Josephs’ brother’s betrayal, and is 

later picked up in Judas’ betrayal of Jesus in the gospels. An example of a keyword can be found 

in the story of Balaam in Numbers 22-24. The verb “to see” (ראה) is repeated throughout, to the 

point of being nearly over-emphasized, but when it comes to seeing the angel in the road, Bal-

aam misses this entirely and his donkey, who does see the angel, must make clear to him what he 

has blinded himself from seeing, until the point where God unveils his eyes. 

Gaps and gap-filling.  Sternberg speaks of gaps in biblical narrative—cases where the 10

reader and character have different levels of knowledge, people act without their motives being 

clearly laid out, and chronology is distorted to reveal key details out of order, all of which 

heighten suspense and curiosity. Due to this system of gapping and gap-filling, Sternberg says, 

“the Bible’s art is on the whole richer and craftier, its surface incomparably less formulaic, its 

play more serious, and its view of meaning and experience as a process built rather than incorpo-

 Sternberg, Poetics, 186-320.10
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rated into the composition.”  Two fascinating examples can be found in 1 Sam. 28, where the 11

witch of Endor recognizes Saul as soon as she sees Samuel, and in 2 Sam 11-12, where the liter-

ary art whirls the reader through questions about David’s motives, Bathsheba’s perspective, Uri-

ah’s knowledge, and Joab’s complicity. While some narratives raise questions and then answer 

them (what Sternberg calls “closed” gaps), these two leave those questions hanging—the reader 

never does find out what Uriah knows or how the witch recognizes Saul. These “open” gaps al-

low for multiple interpretations and theories, drawing the reader even further into the text to 

grapple with it. Thus, both the details offered and those withheld are strategic. 

Other features and philosophical discussions. Space does not permit a full discussion 

of the manipulation of time (briefly discussed under gaps and gap-filling), plot structures and 

transitions in plot, and the authority of the narrator, but each are important features. Alter’s The 

World of Biblical Literature, while covering a wider range of writing than narrative only, opens 

up vistas of philosophical discussions on topics such as the way literature draws the reader out of 

him/herself, the erosion of biblical literacy and the reader’s ability to connect with the text, ideo-

logical and didactic approaches to literature, and how both historical and literary approaches to 

scripture affect the way society understands biblical authority. These high-level discussions will 

continue to reverberate in my thinking and narrative pursuits, although by nature they are more 

subtle and difficult to demonstrate in individual efforts of fiction-writing. 

Application of Conventions 

At the outset, it must be acknowledged that my Hebrew narrative-writing diverges 

sharply from standard biblical Hebrew narrative, even as I seek to employ its language and 

 Sternberg, Poetics, 232.11
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methods. My narrative is not set in the world of the patriarchs or kingdoms of Israel, but in a 

world at once parallel to and alien from our own modern setting, and thus the worldview it pre-

supposes is somewhat alien as well. My narrative The Yaunsi Heresy derives from an odd and 

fantastic blogfiction called The Budge-Nuzzard, which sometimes evidences more commonality 

with the epic of Gilgamesh than with Hebrew narratives. Among its curious features are an os-

tensibly immaculate conception, a dizzying array of narrative gaps (both closed and open), many 

mysterious meetings, and a great number of words not found in standard English dictionaries. 

Additionally, while the absence of any reference to a deity accords with the narrative of Esther, 

Esther is written about the covenant people of Yhwh and thus His providence is presupposed 

even though His activity and speech are absent. By contrast, The Budge-Nuzzard, although writ-

ten by a Christian, does not presuppose any deity, either overtly or covertly active; the story is 

irreligious. A summary of this narrative, my source material, follows. 

The hero introduces the story by announcing, “It was born today. I’m sorry.” What exact-

ly was born is unnamed until the third episode, and the manner of conception and birth are never 

explained, nor are the exact nature of this “wicked progeny.” In the second episode, the hero is 

awakened in the night by a scantily-clad Englishman gnawing on his heel, for no immediately 

apparent reason. These two incidents, together with the escape of his “wicked progeny” and the 

stalking and kidnapping of his sometime girlfriend, propel the hero out into the wide world, 

where he attempts to find answers and a solution to these alarming events. The narrative is unfin-

ished, and identifying which gaps were intended to be closed and which were intentionally left 

open is a matter of conjecture. The gaps which particularly interest me include what purpose is 

served by the “hideous gnawing,” and why the hero comes to trust a character whose motives are 
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suspect. My narrative, told from the third-person perspective of the gnawer himself, operates 

sometimes as translation, sometimes as retelling, and sometimes, as I seek to fill the gaps the 

original narrator left behind, as midrash: The Nolad Rabbah, as it were. 

The narrative devices I have used most extensively are repetition with variation, key-

words, withholding of knowledge, characters’ self-revelation via speech (both internal and con-

versational), and the subversion of a type-scene. In the process of closing a gap in the Budge-

Nuzzard, I have introduced a gap of my own, which will require further development. I have also 

attempted to make use of wordplay wherever possible, and included a short segment of poetry to 

enhance tension in one scene. 

What follows is the complete annotated Hebrew text of The Yaunsi Heresy. Unmarked 

texts in Hebrew and English, and an annotated English translation, are included as appendices.  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12ָסֵרי יָעּונְִסי / נֹוַלד ַרָּבה 

115 ַויְִהי ְּבִעיר־ַהּוּון ִאיׁש ֶאָחד ְּבֵׁשם יָעּונְִסי : ְויָעּונְִסי ?א יְִתַכֵּסה ְּבֶבגֶד־ַרב ְויְִתַלֵּבׁש ְּבכֵֹסה  14 13

17רֹאׁש נֹגֵּה ְוָׁשחֹר : ְויָעּונְִסי ָהיָה ָּפן ֵמֶאֶרץ ַהָּפנִים : 2 ְוָהִאיׁש ַהּזֶה יִתַהֵּלF ַּבְמקׂמוׂת ַהַּדקוׂת  16

כׂר ְוִלְמכׂר ִּכי הּוא סֵׂחר ְוֶחֶרׁש ָחֵברוׂ ָּגם : 3 ַויְִהי ְּבּיוׂם ֶעְׂשִרים  ְֹ 20ַּבָרִקיַע ֵּבין ֵתֵבלוׂת ִלש 19 18

21ַוֲחִמָּׁשה ְלַעְׁשֵּתי־ָעָׂשר חֶׂדׁש ַוּיְִקרׂב ֶחֶרׁש ְליָעּונְִסי ַוּיְַדֵּבר לוׂ ֵלאמׂר ֲהלוׂא יְִדרֹׁש נֶֶכד ָהִאיׁש ָהֶרַׁשע 

22ִמִּוים־ִתי ִלְפרׂץ ֵאת ֶּפַתח ֶאֶרץ ַהָּפנִים : ַוּיִיָרא יָעּונְִסי יְִרָאה ְּגדֹוָלה ַוּיאֶׁמר ַמה־נֲַעֶׂשה : ִּכי יַָדע ִאם 

 There is no classical Hebrew word for “heresy,” although in modern Hebrew  מינים (“kinds”) is used. The 12

word I have chosen is from the root סור (which is used in two stems in episode 14). The title therefore translates as 
“The Turnings-Aside of Yaunsi.”

 Rendered here as “verse” numbers, these numerals refer to episodes in my online publication of this nar13 -
rative. Laurelindorenan Hittle, The Yaunsi Heresy, https://laurelindorenanhittle.wordpress.com/category/yaunsi/.

 In The Budge-Nuzzard (hereafter referred to simply as “the original”), this is rendered “Voonville.”14

 “Jouncey” in the original.15

 Thaddeus Glapp, “Portents,” The Budge-Nuzzard, November 25, 2005, http://budgenuzzard.blogspot.16 -
com/2005/11/portents.html See also “Jouncey,” The Budge-Nuzzard, April 26, 2006, http://budgenuzzard.blogspot.-
com/2006/04/jouncey.html. All entries accessed repeatedly between February 28, 2014 and May 12, 2016.

 As noted by M. Daniel Carroll R. in his class “Understanding the Kingdom of Israel and Its Prophets,” 17

the author of Samuel frequently drops small telling details into his/her narrative, only coming back to them chapters 
later if at all. I have sought to model much of my writing after the style of Samuel, and this is one such small telling 
detail. For a reader familiar with the history of slavery and oppressive capitalism of the Pan Empire, it is a clue that 
the protagonist may not be trustworthy. For more on this history, see Thaddeus Glapp, “Hegemony,” The Budge-
Nuzzard, June 10, 2006, http://budgenuzzard.blogspot.com/2006/06/hegemony.html.

 “Barnabas Clatterpot… was the first to discover that Pans and their collective Hegemony were unique 18

unto all creation in the fact that they alone commanded the ability to travel amongst any and all dimensions as easily 
as a cookie slups free of a buttered sheet.” This phrase—“He used to go about in the thin places of the firmament 
between worlds”—is intended to communicate inter-dimensional travel. Ibid.

 Cheresh is “Smithers” in the original. The Hebraicism here is from the root חרׁש, which has a fantastic 19

lexical range. It includes “to devise,” both in terms of cunning craftsmanship (engraving, metalworking or smithing, 
manufacturing, jewelry-making, masonry, carpentry, etc.) and of mischief; it includes deafness and silence, even to 
ignoring pleas for help; it is once used to indicate secret plotting. It is frequently used to refer to plowing fields with 
the assistance of oxen, although this meaning could only be very obliquely and figuratively associated with the char-
acter of Smithers (if at all). As an adverb, חרׁש means “cunningly, silently, secretly.” A variety of differently-vocal-
ized related nouns mean “artificer,” “craftsman,” and even “magic drug.” I chose the vocalization ֶחֶרׁש because there 
is an attested name with that spelling—a Levite in 1 Chronicles 9:15. Curiously (parsupplimously?), there is another 
word very close to this one (ֶחֶרׂש) which means “earthenware vessel” (“Pot,” or “Pan,” as it were).

 The two are business partners, as can be seen in the name of Jouncey’s trading post, “Smithers and 20

Jouncey.” See Thaddeus Glapp, “The Gnawer,” The Budge-Nuzzard, April 12, 2006, http://budgenuzzard.blogspot.-
com/2006/04/gnawer.html . See also Glapp, “Hegemony.

 The date of the first entry of The Budge-Nuzzard, “The Advent of Budge,” November 25, 2005, http://21

budgenuzzard.blogspot.com/2005/11/advent-of-budge.html.

 Glapp, “Hegemony.”22

http://budgenuzzard.blogspot.com/2006/04/jouncey.html
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24יָבוׂא ַהֻּבד־נֻּזָָרד ֶאת־ֶאֶרץ ַהָּפנִים ְויְִהיֶה ְלחֵׂרד ְוחֵׂרב : 4ַ ַוּיְִדרֹׁש יָעּונְִסי ִלְדרֹׁש ֵאת נֶֶכד־ֶרַׁשע  23

26ָלִאיׁש ִמִּוים־ִתי ְלַמַען יְִצמׂת ֵאת ִרְׁשעוׂ : ַוּיְִדרֹׁש רוׂם ְוָׁשָפל ְורוׂם עוׂד ַוּיְִמָצא ֵאת ִמְסָּתרוׂ ְּביָד  25

28ֶחֶרׁש עׂזֵר לוׂ : 5 ַוּיִָּסֵתר ַהֻּבד־נֻּזָָרד ְּבָלט ְמָקּנֵן ְּבַבּיִת ָהִאיׁש ִמִּוים־ִתי ָּגם ֶחֶדר ְּבָחֶדר ַהַּביִת :  27

29ַוּיַָרח יָעּונְִסי ְּבִלּבֹו ָהִעִּלי ֵאת ָהֻּבד־נֻּזָָרד ְוִהּנֵה ?א יּוַכל ִלְקרׂב אׂתוׂ ִּכי ָׁשָרק ְליָלּונְִסי ְויָעּונְִסי 

30ָחַרד :6 ַוּיאֶׁמר ְּבִלּבוׂ ַמה־ֶאֱעֶשה ְוֵאיF ֲאנִי מֹוִׁשיַע אִׂתי ְוֶאת־ַעִּמי ַעל ָהאוׂיֵב ָהֶרַׁשע ַהּזֶה : 

31ַּגם־ַעָּתה נֵׂכל הּוא ַעֵלינּו ְוגַם־ַעָּתה הּוא ָׁשמּור ָהִאיׁש ִמִּום־ִתי : ְוָהִאיׁש ִמִּום־ִתי יֹוֵׁשן ֵמֵעֶבר 

 This transliteration of the name “The Budge-Nuzzard” sounds somewhat Babylonian to me, thus evoking 23

(from a Hebrew perspective) a sense of alien violence, incompatible with the freedom and worldview of the Pans.

 Inspired by a phrase from The Budge-Nuzzard. Glapp, “The Search Begins,” The Budge-Nuzzard, De24 -
cember 5, 2005, http://budgenuzzard.blogspot.com/2005/12/search-begins.html.

 Note that the narrator makes clear that it is the progeny who is wicked. Cheresh (in episode 3) used the 25

standard construct + adjective construction to leave ambiguous whether it was the Man from Vim-Ti (Weem-Ti in 
the original), the progeny, or both, who were wicked. With Alter’s reading of Samuel, I use slight variation between 
narration and characters’ speech to suggest subtle dissonance to the reader and allow the characters to reveal them-
selves through their words (inward and outward) and actions, including inconsistencies between these. See Alter, 
Art, 141, 146-7, 195 et al.

 Inspired by a phrase from The Budge-Nuzzard. Glapp, “Gloaning,” The Budge-Nuzzard, December 19, 26

2005, http://budgenuzzard.blogspot.com/2005/12/gloaning.html.

 Inspired by a phrase from The Budge-Nuzzard. Glapp, “Leaving,” The Budge-Nuzzard, December 11, 27

2005. http://budgenuzzard.blogspot.com/2005/12/leaving.html.

 Inspired by a phrase from The Budge-Nuzzard. Glapp, “Evidence,” The Budge-Nuzzard, November 25, 28

2005, http://budgenuzzard.blogspot.com/2005/11/evidence.html.

 This is a play on a frequently-used phrase (“upper head”) in the The Budge-Nuzzard. In Hebrew, which 29

does not imagine thought and reason as distinct from the activities of the heart, I have rendered this differently. Say-
ing that Yaunsi smells the Budge-Nuzzard in his upper heart is a way of saying that he senses the Budge-Nuzzard’s 
presence.

 Does Yaunsi want to think of himself as a savior, even though he is not yet prepared to act courageously?30

 This is in fact untrue, although an understandable perception. The Man from Vim-Ti is not guarding the 31

Budge-Nuzzard, but is afraid of it, and says it “lurks yet in the far room of the abode, where I removed it upon its 
birthing for my own safety during the night.” We cannot know for certain whether Yaunsi is aware of this, or if he is 
justifying himself. See Glapp, “Evidence,” November 25, 2005.
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34ַהֶּפַתח ְו?א־יַָדע ִּכי יָעּונְִסי ָהיָה ַּבַּביִת : 7 ַוּיִזְַעק ֶאל־ֶחֶרׁש ְּבַמְבָעה־ַהְּקִריָאה : ַוּיֵָרא ֶחֶרׁש  33 32

ַוּיֲַעמֹד ִלְפנֵי יָעּונְִסי ַוּיאֶׁמר ָלָּמה ָקָראָת ִלי : ַוּיאֶׁמר יָעּונְִסי ?א אּוַכל ִלְלכֹד ֵאת ַהֻּבד־נֻּזָָרד ִּכי ָהִאיׁש 
36ִמִּום־ִתי ׁשֵֹמרֹו : הּוא ?א ָעַלה ִמּזֶה ִמְּמבֹואֹו ְוַעד־ַעָּתה ְוהּוא יֵֹׁשב ַקּנֵן ְּבנְַכּדֹו ֶרַׁשע : ?א־ֵאַדע  35

38ַמה־ֶאֱעֶׂשה : 8 ַוּיֲַחׁשֹב ֶחֶרׁש ַוּיֲַעלּו ַמֲחַׁשבֹת ְּכָעָׁשן ִּמִּלּבֹו ָהִעִּלי : ַאֲחֵרי ַמֲחַׁשָבה ֲאֻרָּכה  37

41ְוחֵֹׁשב ְמאֹד ַוּיאֶׁמר ֶחֶרׁש ֵלאמֹר ַּתֲערֹקֹו : ַוּיאֶׁמר ְליָעּונְִסי ַּתֲערֹקֹו ָהִאיׁש : 9 ְוַהָּדָבר ָרָעה  40 39

43ְּבֵעינֵי יָעּונְִסי ַוּיאֶׁמר ?א ָעׂשה ֶאֱעֶׂשה ֶאת ַהָּדָבר ַהּזֶה ִּכי הּוא הּוזָר ִלי : ַוּיְִׁשרֹק ֶחֶרׁש ַוּיאֶׁמר  42

 This is another clue to Yaunsi’s ambiguous character, and the effect was confirmed when I asked my pro32 -
fessor and editor, Deirdre Brouer, “What’s your impression of Yaunsi so far?” She said, “Perplexing—he seems like 
a good guy because he wants to protect himself and his people from evil; however, he also seems sketchy because he 
is in someone's house while that person is sleeping.” Deirdre Brouer, email message to author, January 29, 2016.

 Yaunsi is flustered, and the suspense of what might happen makes it feel to him as if everything is hap33 -
pening at once. I have attempted to convey this to the reader by using participles—present tense—wherever possible 
in this episode, especially in Yaunsi’s own inner speech.

 This is meant to translate the phrase “contact nodule,” a communication device the Man uses repeatedly 34

in the original, and should be read “nodule of calling.” The word “nodule” (ַמְבָעה) is one I created from the root בעה, 
meaning both “to inquire (as of a prophet)” and “to swell up” (as a growth or boil). Both meanings are immediately 
pertinent in the purpose and shape of the object, but in the future the latter meaning will find its way into the narra-
tive in another sense as well. For more on this, see Laurelindorenan Hittle, “A noun is born,” February 23, 2016, 
https://laurelindorenanhittle.wordpress.com/2016/02/23/a-noun-is-born.

 This is not exactly what Yaunsi experienced or said to himself in the previous episodes. In episode 5, 35

Yaunsi was unable to approach the Budge-Nuzzard, because it hissed and he was afraid, and in episode 6, he made 
inferences as to the Budge-Nuzzard’s and Man’s motives and actions, neither of which were warranted by the 
Budge-Nuzzard’s hissing. Now he tells Cheresh that he cannot capture the Budge-Nuzzard, and avoids mentioning 
his fear, instead placing the blame on the Man.

 This is partly true and partly false. The Man has not gone abroad, although the reader has no way of 36

knowing how Yaunsi knows this, and he may or may not have left his house, even if he has not left town. He is cer-
tainly not, however, dwelling nustlingly with his wicked progeny, but rather in fear of it. Is Yaunsi incorrect, untruth-
ful, or both? See Glapp, “Leaving,” December 11, 2005, http://budgenuzzard.blogspot.com/2005/12/leaving.html.

 Note that while he has called to Cheresh for help (the root זעק carries that specific meaning; he is not 37

simply calling to talk), Yaunsi is not asking Cheresh for help, but expressing frustration. Whether innocently nervous 
or just as cunning as Cheresh, this may be read as a means of manipulation, and may be a clue to Yaunsi’s character.

 Inspired by a phrase from The Budge-Nuzzard. Glapp, “Contact,” The Budge-Nuzzard, December 1, 38

2005, http://budgenuzzard.blogspot.com/2005/12/contact.html.

 Inspired by a phrase from The Budge-Nuzzard. Glapp, “Leaving,” The Budge-Nuzzard, December 11, 39

2005, http://budgenuzzard.blogspot.com/2005/12/leaving.html.

 As Alter notes, when a character speaks and then speaks again without receiving a reply, this can be read 40

as a pause, and perhaps an awkward one. See Alter, Art, 98-9, where he notes this device in Gen 20:9-10.

 I have capitalized here on the ambiguity of third-person pronouns in Hebrew. In the original, the Budge-41

Nuzzard is unambiguously an “it,” but there is no way in Hebrew to distinguish “it” from “he” (or “she”). Yaunsi is 
perhaps justified in wondering whether Cheresh is instructing him to gnaw the Man or his progeny, and thus the 
shocked pause that follows the first instance leads Cheresh to clarify his meaning.

 “Loathsome” is a keyword in the original.42

 Note that Cheresh hisses, as does the Budge-Nuzzard. The reader can readily understand his hissing as a 43

sign of irritation, especially given the speech that follows, but is there any import to the parallel?
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44ֲה?א ָׁשַמְעָּת ִּכי ִמן־יְֵמי עֹוָלם ַהֻּבד ְונֻּזְָרדֹו ָּפַקד ַעֵלינּו ֶרַׁשע : הּוא ?א ָחס ְוָעָׂשה ְּדָבִרים ֲאֶׁשר 

47ִלְׁשמַֹע ַלֲחרֹד : אֹו ֲה?א ָׁשַמְעָּת ִּכי ֶההֹוְפכֹות־ָהֻעגֹות ָעׂשּו ֶּבגֶד ַעֵלינּו : ְוַאָּתה ָּתחּוס לֹו : ִאם  46 45

49עֹוד הּוא יֲַעֶׂשה ִרְׁשעֹו ִּכי ָרק ַאָּתה ְּתֻכֶּסה ְּבּבֹוָׁשה ֵאין ִמְסָּפר : ָערֹק ַּתֲערֹק ֵאת ָהִאיׁש :  48

51ַוּיָָפס : 10 ַוּיאֶׁמר יָעּונְִסי ְּבִלּבֹו אּוַלי ֶאֱערֹק ֵאת ָהִאיׁש ִמִּוים־ִתי ִּכי יֲַעזֹר ָלנּו : ֶּפן־יְִהיֶה ִּכְתמֹול  50

53ִׁשְלׁשֹום : ַוּיְִרמׂׂש ֶאל־ַהֶּפַתח ִּבְׁשרֹק ַהֻּבד־נֻּזָָרד :  52

 In the original, the Budge-Nuzzard is often styled “the Budge and Nuzzard one,” a phrase which raises 44

both questions and the hairs on the back of the reader’s neck. Because of this and other clues, I have used a singular 
conjugation rather than plural, although there appear to be two subjects here. See Glapp, “Awatched,” January 24, 
2006 et al. See also Glapp, “Gloaning,” December 19, 2005, http://budgenuzzard.blogspot.com/2005/12/gloan-
ing.html, and Glapp, “The Nuzzardine Contingent,” November 28, 2006, http://budgenuzzard.blogspot.com/
2006/11/nuzzardine-contingent.html.

 Note that Cheresh assumes that Yaunsi can recall the historical specifics, but names no concrete details. 45

This results in a discrepancy between character and reader knowledge. It also leaves the fearfulness of the past in the 
abstract, heightening the horror of it—a technique characteristically employed by H.P. Lovecraft, whose writings 
have heavily influenced A.S. Peterson, the author behind Thaddeus Glapp. See Sternberg, Poetics, 241.

 “Spatuli,” in the original; here rendered “Cake-turners.” Regarding the woeful Spatulumnus Riots of 46

Bundt, see Glapp, “Hegemony.”

 This is a pun. In all but two instances in the Hebrew Bible, this word is used to refer to clothing. In the 47

remaining instances, it refers to treachery. The irony of the primary meaning when the word is used here in its sec-
ondary sense is that the Pans do not wear much clothing. Perhaps this practice has led them to understand the two 
concepts to be linked, conflating clothing with treachery. Surely both would elicit a sense of dismay. See Glapp, 
“Portents” et al.

 In the original, the Man exhorts himself with a very similar phrase following a reported conversation 48

with Jouncey. As that dialogue is indirect, we cannot be sure whether the Man or Jouncey suggested the motivator of 
shame. The reader may, if he or she wishes, read my account as indicating that Yaunsi is displacing Cheresh’s threat, 
projecting it onto the Man rather than carrying it himself. (Note also the leitwort “cover.”) See Glapp, “Hegemony.”

 Never once does Cheresh use an imperative, but commands Yaunsi through imperfects. What does this 49

suggest about their relationship?

 Smithers does not appear as a speaking character in the original Budge-Nuzzard. As his name comes first 50

on their shingle, I interpret him as older than Jouncey and the dominant partner in the business, while perhaps seek-
ing to retire and pass the day-to-day operations on to the younger Pan. Thus, my Cheresh is a little crotchety and 
impatient, bordering on domineering. This was inspired by the relationship between aged Eli and his sons in 1 
Sam.uel 2-4, where Eli is ostensibly the man of God, but is complicit in his sons' sin of gluttony and self-indulgence 
even as he rebukes them for their sexual sins. Eli is an ambiguous character, defined to a degree by the unambiguous 
wickedness of his sons, and my Yaunsi is likewise an ambiguous character, defined to a degree by contrast with 
Cheresh. Both are Pans, products of a callously self-interested society, but their words and actions provide different 
views of what it means to be a product of that society. Is Yaunsi an uncommonly noble Pan? Is he, younger and per-
haps more idealistic than Cheresh, being manipulated by the less ambiguously self-interested older Pan? Or is he 
just as ambitious as Cheresh, but allowing the older Pan’s harshness to work in his favor as he builds a more conge-
nial reputation with the audience he imagines as he acts a role, speaking in his heart?

 Perhaps Yaunsi is the cowering or submissive counterpart to Cheresh’s bullying dominance, but here the 51

reader has no access to the emotional impact of Cheresh’s upbraiding. Yaunsi immediately constructs for himself an 
optimistic motivation which does not directly reference the preceding speech.

 In episode 9 Cheresh references events from time long past. Here Yaunsi refers to a past which may be 52

more recent. Is he thinking of the horrors of history, or a more personal incident?

 To prolong the tension of this creeping, I have manipulated the reader’s sense of time using a poetic 53

stalling. Sternberg calls this “retardatory suspense.” Sternberg, Poetics, 275-6 et al.
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11 ַוּיְִפַתח ֶאת־ַהֵּפַתח יָעּונְִסי      ַוּיְִפַתח ְּבַלט ַוּיָבאׁ ַהֶחֶדר 
55ַוּיְִפַתח יָעּונְִסי ַוּיְַרא ָהִאיׁש      ַוּיְִפַער ִּפיהּו ַוּיְִצַחק :  54

ִהּנֵה יֹוֵׁשן ָהִאיׁש ִמִּוים־ִתי      יֹוֵׁשן ְו?א־יֹוֵדַע ְו?א־ׁשֵֹמר : 
1258 ַוּיָבֹא ַּבָלט יָעּונְִסי ֶאל־ָהאיׁש ַויְגַל ַמְרְּג?ָתיו ַוּיֲַערֹק : ְוִׁשּנֹו ִּבְבַׂשר ַרגְלֹו ַהַּתְחּתֹון ְוִרָּמה  57 56

59ְּבִׁשּנֹו ְורּוחֹו ָּבִרָּמה : ַוָּתבֹא ָהִרָּמה ֶאל־ָהִאיׁש ִמִּוים־ִתי ַוְתַקּנֵן ְּבַרגְלֹו ַהַּתְחתֹון ַוְּתִריֵמהּו : 

13 ַויְִהי ְּבֶרֶחם־ַהָּׁשַחר ְוֶׁשן־יָעּונְִסי עֹוָדּה ִּבְבָׂשרֹו ַוּיֶֶחַרד ָהִאיׁש ַוּיִָּלֵפת ְוִהּנֵה יָעּונְִסי עֵֹרק אֹתֹו : 
61ַוּיִזְַעק ָהִאיׁש ֵלאמֹר ָׁשַמיִם טֹוִבים : ַוּיְִתָראּו ַהְּׁשנֵיֶהם ְוֶׁשן־יָעּונְִסי ִּבְבַׂשר ָהִאיׁש : 14 ַוּיֶָסר  60

63יָעּונְִסי ֶאת־ִׁשּנֹו ֵמִאיׁש ִמִּוים־ִתי : ַוּיֶָסר ֶאת־כֵֹסה־רֹאׁשֹו ְוַתְחָּתיו ְרבּוַע־ָּבד : ַויְַמֵּלט ֶאת־ָהֶרגֶל  62

65ִמִּפיהּו ְוהֹוִביׁש אֹתֹו : ַוּיאֶׂמר יָעּונְִסי ָלִאיׁש ֲאָבל ַוּיָָפס ַוּיָָסר : 15 ַוּיְִצַחק ְּבֵצאתֹו : ַוּיאֶׂמר הּוא  64

 “Open” (פתח) and “open wide” (פער), especially when conjugated, make wonderful wordplays in both 54

Hebrew and English.

 Laughter here is reflective of a sudden release of tension, if not something more sinister.55

 The verb בוא can mean come/enter in a sense of movement, but with the preposition ֶאל־ is often used in a 56

sexual sense. The reader who has found reason to be suspicious of Yaunsi might be alerted to an upcoming violation.

 “Lower foot” in the original. See Glapp, “Portents.”57

 The root רום (height; to lift up or be exalted) is used throughout this narrative as a leitwort, but this noun, 58

“worm,” is conveniently and surprisingly derived from the same root. The import of this is welcome but unclear.

 The worm, and its nustling in and exalting of the Man, is nowhere depicted or suggested in the original; it 59

is an invention of my own. However, I do believe it is consistent with evidence throughout the original narrative. 
The Man himself is suspicious of the “bulbous nub” that begins to form after the “hideous gnawing;” the nub 
“throbs giddily” the closer the Man draws to Jouncey’s home in Voonville; and there is no straightforward reason 
why the Man should trust Jouncey and follow his lead after being hideously gnawed and then, when asking about 
this, being met with “much more fun was to be had with a bit of unwelcome gnawing,” and a protracted tale of the 
Pan Empire’s villainy. I take the bulbous nub to be a parasite which psychically links the two men and makes the 
Man susceptible to suggestion. See Glapp, “Jouncey.”

 Episodes 12-13 draw heavily on Ruth 3:7-8 and are a fairly direct retelling of the original account. See 60

Glapp, “Portents.”

 The two men staring at one another, frozen, is another manipulation of the reader’s sense of time.61

 In the original, Jouncey does in fact dry the Man’s foot with a handkerchief. Since he wears very little 62

clothing, I have supposed he kept the handkerchief under his shiny black bowler.

 This root (מלט) means in various stems to slip away or escape, to deliver, or to let drop or slip (as laying 63

eggs or as birthing). Using the Hiphil of נפל would also have worked, but מלט's implied slipperiness pleased me.

 Another elongation of time occurs as the reader endures the agonizingly deliberate account of the foot-64

drying while waiting for Yaunsi to speak. Meanwhile, there is no indication of the thoughts of either man.

 “Yes, quite!” in the original. See Glapp, “Portents.”65
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68ַּתם ִויִםי ְּכִסיל ְּכִסיל ָלִריב ְּבָפן ָכמֹונִי : ַוּיָבֹא ֶאל־ְמַסֲחרֹוָתיו ַויְַחF ִלְראֹות ַמה־ּיֵָעֶׂשה :  67 66

1671 ַוּיֵֶׁשב יָעּונְִסי ְמַסֲחרֹוָתיו ְׁשבּוַע ֶאַחד יִָמים ְוָהִאיׁש ?א יַָצא ִמֵּביתֹו : ַוּיְִתַמְהַמּה יָעּונְִסי  70 69

73ְׁש?ֶׁשת יִָמים ַוּיְִתַמְהַמּה ְׁשנֵי יִָמים ַוּיְִתַמְהַמּה יֹום ֶאַהד ַּגם ְוַאז ?א־יּוַכל ְלִהְתַמְהֵמַּה עֹוד : ַוּיֵֵצא :  72

17 ַויְִהי ְּכבֹוא יָעּונְִסי ְּבִעיר ָהִאיׁש ַוּיֵֶׁשב ִּבְבֵאר ִּכי יֵָמצ : ַוּיֶָרם ֶאת־ֵעינָיו ַוּיְָרא ַּבְּבֵאר נֲַעָרה ְוִהּנֵה 
ִהיא יְַפת־תַֹאר ִויַפת ַמְרֶאה : ַוּתֶֹמר ֶאל־ָהִאיׁש ׁשֵֹאב ֵאת־ַהַּמִים ֵלאמֹר ַמה ַּתְחׁשֹב ִּכי ָהִאיׁש 

ר ַהׁשֵֹאב ָׁשַמיִם טֹוִבים : 18 ַוּיאֶׁמר יָעּונְִסי ְּבִלּבֹו ֲאָבל זֶה  75ַהּנֹוַדע־ִלי ָקנָה־לֹו נֶֶכד־ֶרַׁשע : ַוּיאמֶׁ 74

 Inspired by a phrase from The Budge-Nuzzard. Glapp, “A Meated Feast,” The Budge-Nuzzard, July 18, 66

2006, http://budgenuzzard.blogspot.com/2006/07/meated-feast.html.

 This is another invented noun, meant to be translated “mercantile.” It is modeled after ַמְרְּג?ת and 67 ,ְמַרֲאׁשֹות

as the nominalization ִמְסַחר is already in use as “merchandise.” The ֹת ending suggests a feminine plural, but this is 
unnecessary as ְמַרֲאׁשֹות is built from the masculine singular noun רֹאׁש, and while the Type-II suffix is odd as well, it 
is attested in all eight occurrences of ְמַרֲאׁשֹות.

 This might have been phrased ַמה־יְִהיֶה but this permits the repetition of the leitwort 68.עׂשה

 The effect of saying not simply “one week” but “one week of days” is to make each day of that week felt.69

 In the original, the Man does in fact wait much longer than is conscionable before he sets out, and what 70

finally propels him from his house is not any sense of responsibility for his wicked progeny, but the disappearance 
of his sometime girlfriend, Anne (and even then he waits three more days). Yaunsi is right to wonder what is taking 
him so long, especially as the gnawing was intended (among other purposes) to promote a sense of urgency. See 
Glapp, “Jouncey.” Regarding the Man’s reticence to set out, see Glapp, “Leaving.”

 I have used two different words for “wait” (חכה in episode 15, and מהּה here). The first is rather straight71 -
forward. The second, used similarly in Gen 43:10, sounds a little stuttery and is here intended to convey fretfulness.

 All told, the Man hangs around in his abode sixteen days before finally setting out. This agonizing wait 72

permitted me to adapt a standard device, the 3+1 structure, where an item is repeated thrice before occurring a last 
time with some variation or reversal. Noah’s wait aboard the ark once the mountains were again visible (Gen 8) uses 
a similar retardation technique. See Yaira Amit, Reading Biblical Narratives: Literary Criticism and the Hebrew 
Bible (Minneapolis: Fortress Press, 2001), 62-65.

 Yaunsi’s growing impatience and sudden decision to leave is expressed by each interval of days being 73

shorter than the one before, and then his leaving being accomplished with a single word standing alone.

 The verb ידע, to know, is used both literally of knowledge and in a sexual sense. “The man known to me” 74

is a both more and less direct way of referring to one’s romantic partner than would be ִאיִׁשי (“my husband”) or ּדֹוִדי 
(“my beloved”), which might indicate the legal status of their relationship or her present (disgusted) attitude toward 
him, or simply that they are acquaintances and nothing more. See Glapp, “Anne,” The Budge-Nuzzard, November 
27, 2005, http://budgenuzzard.blogspot.com/2005/11/anne.html.

 Appropriate and sympathetic shock from the bartender; also, a verbatim repetition from episode 13.75
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76ַהֻּבד־נֻּזָָרד : ַוּיְִקׁשֹר ָלגֶֶׁשת ַלּנֲַעָרה ִּכי ִאָּוה ִאָּתּה ְלַדֵּבר : ַוּיאֶׁמר ֶאל־ַהּנֲַעָרה ָׁשלֹום ַוַּתְרֵאהּו ְוִהּנֵה 

 77ֵעינֵיָה יָָפה : ַוּתאֶׁמר לֹו ָׁשלֹום :

 This syntax (placing the indirect object between the verb and its infinitive purpose) is a coy suggestion 76

that it is not simply conversation that Yaunsi chiefly desires, but the woman herself, and speaking is an afterthought.

 This is the beginning of a standard betrothal-at-well type scene. Readers of the original will be surprised 77

to find that this woman (unnamed as of episode 18) is Hannah, or Anne—the Man’s sometime girlfriend. That she is 
strikingly beautiful is contrasted by her sharp tongue and the fact that she is not available to Yaunsi, although He-
brew readers will recognize right away that she is the archetypal girl in a type-scene which often serves to reveal 
something significant about the hero in the process of finding him a spouse. Unfortunately, as in the cases of Samson 
and Saul, type-scenes may be twisted to indicate something rather different than the fruitfulness which is a providen-
tial blessing on the patriarchs, and in fact may subversively call into question the protagonist’s status as Hero. See 
Alter, Art, 72-4.
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Moving Forward 

Over the last semester I have learned much more than was possible to incorporate into 

my writing, and ofttimes I would learn a new device and realize it would have worked perfectly 

in an episode I had just written. Neither my studies, nor my writing, are complete. 

Specific intentions I have for the future of my studies and writing are as follows. 

Reading and the craft of writing. There is a great deal of literary richness and play in 

the Samuel narratives, and I intend to read them in Hebrew in their entirety. Even in English, I 

will be a better reader for having taken this course, and one of the most surprising things about 

this study has been what Hebrew narrative has revealed to me about my habits in writing English 

fiction. Specific devices to watch for as I read and write include the ways dialogue and gapping 

reveal or ambiguate character motivations, the use of motifs and keywords in tying a text togeth-

er, and the use of concrete detail to suggest meaning or to set the scene. 

Devising and revising. There is much work yet to be done on The Yaunsi Heresy. I need 

to continue to twist the betrothal-at-well type-scene as I follow the conversation between Yaunsi 

and Hannah, devise and narrate the long stretch of the original tale where Jouncey is unmen-

tioned (what was he doing during that time?), and tell the story of Yaunsi’s meeting with the Man 

from Yaunsi’s perspective. I also want to continue to develop and exploit my leitworter, particu-

larly  רום (and make use of the soundplay רום shares with ָערֹם/ָערּום, which means “naked” and 

“crafty” respectively (see Gen 2:25 and 3:1)—a wordplay made for Pans if ever there was one! 

I am immensely grateful to have had the opportunity to develop my understanding of lit-

erary art through the study of Hebrew narrative, and I am eager to continue this journey—with 

Samuel, with Yaunsi, and with the scholarly writers I have discovered this semester.  



Appendices
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The Yaunsi Heresy  / Nolad Rabbah 12

1  There was in the city of Voon  a certain man by the name of Yaunsi.  Now Yaunsi 13 14 15

did not cover himself with much clothing, but dressed himself in a shining black head-
covering.  And Yaunsi was a Pan from the land of the Pans.  2 Now this man used to go to and 16 17

fro in the thin places in the expanse between worlds,  to buy and to sell; for he was a merchant, 18

and Cheresh  his associate also.  19 20

3 It came to pass on the twenty-fifth day of the eleventh month  that Cheresh 21

approached Yaunsi and spoke to him, saying, “Is not the progeny of the man from Vim-Ti 
(wicked) seeking to breach the entrance of the land of the Pans?”  And Yaunsi feared a great 22

 There is no classical Hebrew word for “heresy,” although in modern Hebrew  מינים (“kinds”) is used. The word I 12

have chosen is from the root סור (which is used in two stems in episode 14). The title therefore translates as “The 
Turnings-Aside of Yaunsi.”

 Rendered here as “verse” numbers, these numerals refer to episodes in my online publication of this narrative. 13

Laurelindorenan Hittle, The Yaunsi Heresy, https://laurelindorenanhittle.wordpress.com/category/yaunsi/.

 In The Budge-Nuzzard (hereafter referred to simply as “the original”), this is rendered “Voonville.”14

 “Jouncey” in the original.15

 Thaddeus Glapp, “Portents,” The Budge-Nuzzard, November 25, 2005, http://budgenuzzard.blogspot.com/16

2005/11/portents.html See also “Jouncey,” The Budge-Nuzzard, April 26, 2006, http://budgenuzzard.blogspot.com/
2006/04/jouncey.html. All entries accessed repeatedly between February 28, 2014 and May 12, 2016.

 As noted by M. Daniel Carroll R. in his class “Understanding the Kingdom of Israel and Its Prophets,” the author 17

of Samuel frequently drops small telling details into his/her narrative, only coming back to them chapters later if at 
all. I have sought to model much of my writing after the style of Samuel, and this is one such small telling detail. 
For a reader familiar with the history of slavery and oppressive capitalism of the Pan Empire, it is a clue that the 
protagonist may not be trustworthy. For more on this history, see Thaddeus Glapp, “Hegemony,” The Budge-
Nuzzard, June 10, 2006, http://budgenuzzard.blogspot.com/2006/06/hegemony.html.

 “Barnabas Clatterpot… was the first to discover that Pans and their collective Hegemony were unique unto all 18

creation in the fact that they alone commanded the ability to travel amongst any and all dimensions as easily as a 
cookie slups free of a buttered sheet.” This phrase—“He used to go about in the thin places of the firmament 
between worlds”—is intended to communicate inter-dimensional travel. Ibid.

 Cheresh is “Smithers” in the original. The Hebraicism here is from the root חרׁש, which has a fantastic lexical 19

range. It includes “to devise,” both in terms of cunning craftsmanship (engraving, metalworking or smithing, 
manufacturing, jewelry-making, masonry, carpentry, etc.) and of mischief; it includes deafness and silence, even to 
ignoring pleas for help; it is once used to indicate secret plotting. It is frequently used to refer to plowing fields with 
the assistance of oxen, although this meaning could only be very obliquely and figuratively associated with the 
character of Smithers (if at all). As an adverb, חרׁש means “cunningly, silently, secretly.” A variety of differently-
vocalized related nouns mean “artificer,” “craftsman,” and even “magic drug.” I chose the vocalization ֶחֶרׁש because 
there is an attested name with that spelling—a Levite in 1 Chronicles 9:15. Curiously (parsupplimously?), there is 
another word very close to this one (ֶחֶרׂש) which means “earthenware vessel” (“Pot,” or “Pan,” as it were).

 The two are business partners, as can be seen in the name of Jouncey’s trading post, “Smithers and Jouncey.” See 20

Thaddeus Glapp, “The Gnawer,” The Budge-Nuzzard, April 12, 2006, http://budgenuzzard.blogspot.com/2006/04/
gnawer.html . See also Glapp, “Hegemony.

 The date of the first entry of The Budge-Nuzzard, “The Advent of Budge,” November 25, 2005, http://21

budgenuzzard.blogspot.com/2005/11/advent-of-budge.html.

 Glapp, “Hegemony.”22

http://budgenuzzard.blogspot.com/2006/04/jouncey.html
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fear, and said, “What shall we do?” For he knew that if haBud-Nuzzarad  [the Budge-Nuzzard] 23

should enter the land of the Pans it would be for dreading and desolation. 
4 So Yaunsi sought to seek  the wicked progeny of the man from Vim-Ti,  in order that 24 25

he might put an end to its wickedness. He sought high, and low, and high again,  and he 26

discovered its hiding place, with the hand of Cheresh helping him. 5 The Budge-Nuzzard hid 
with nustling secrecy  in the abode of the man from Vim-Ti, even the innermost chamber of the 27

abode.  Yaunsi smelled the Budge-Nuzzard with his upper heart,  but behold, he was not able 28 29

to approach it, for it hissed at Yaunsi and Yaunsi trembled. 6 He said in his heart, “What shall I 
do? And how am I to save [how am I saving]  myself and my people against this wicked 30

enemy? Even now it is plotting against us, and even now it is being guarded by the Man from 
Vim-Ti!”  (Now the Man from Vim-Ti was sleeping on the other side of the door, and he did not 31

know  that Yaunsi was in the abode.)  32 33

 This transliteration of the name “The Budge-Nuzzard” sounds somewhat Babylonian to me, thus evoking (from a 23

Hebrew perspective) a sense of alien violence, incompatible with the freedom and worldview of the Pans.

 Inspired by a phrase from The Budge-Nuzzard. Glapp, “The Search Begins,” The Budge-Nuzzard, December 5, 24

2005, http://budgenuzzard.blogspot.com/2005/12/search-begins.html.

 Note that the narrator makes clear that it is the progeny who is wicked. Cheresh (in episode 3) used the standard 25

construct + adjective construction to leave ambiguous whether it was the Man from Vim-Ti (Weem-Ti in the 
original), the progeny, or both, who were wicked. With Alter’s reading of Samuel, I use slight variation between 
narration and characters’ speech to suggest subtle dissonance to the reader and allow the characters to reveal 
themselves through their words (inward and outward) and actions, including inconsistencies between these. See 
Alter, Art, 141, 146-7, 195 et al.

 Inspired by a phrase from The Budge-Nuzzard. Glapp, “Gloaning,” The Budge-Nuzzard, December 19, 2005, 26

http://budgenuzzard.blogspot.com/2005/12/gloaning.html.

 Inspired by a phrase from The Budge-Nuzzard. Glapp, “Leaving,” The Budge-Nuzzard, December 11, 2005. http://27

budgenuzzard.blogspot.com/2005/12/leaving.html.

 Inspired by a phrase from The Budge-Nuzzard. Glapp, “Evidence,” The Budge-Nuzzard, November 25, 2005, 28

http://budgenuzzard.blogspot.com/2005/11/evidence.html.

 This is a play on a frequently-used phrase (“upper head”) in the The Budge-Nuzzard. In Hebrew, which does not 29

imagine thought and reason as distinct from the activities of the heart, I have rendered this differently. Saying that 
Yaunsi smells the Budge-Nuzzard in his upper heart is a way of saying that he senses the Budge-Nuzzard’s presence.

 Does Yaunsi want to think of himself as a savior, even though he is not yet prepared to act courageously?30

 This is in fact untrue, although an understandable perception. The Man from Vim-Ti is not guarding the Budge-31

Nuzzard, but is afraid of it, and says it “lurks yet in the far room of the abode, where I removed it upon its birthing 
for my own safety during the night.” We cannot know for certain whether Yaunsi is aware of this, or if he is 
justifying himself. See Glapp, “Evidence,” November 25, 2005.

 This is another clue to Yaunsi’s ambiguous character, and the effect was confirmed when I asked my professor and 32

editor, Deirdre Brouer, “What’s your impression of Yaunsi so far?” She said, “Perplexing—he seems like a good guy 
because he wants to protect himself and his people from evil; however, he also seems sketchy because he is in 
someone's house while that person is sleeping.” Deirdre Brouer, email message to author, January 29, 2016.

 Yaunsi is flustered, and the suspense of what might happen makes it feel to him as if everything is happening at 33

once. I have attempted to convey this to the reader by using participles—present tense—wherever possible in this 
episode, especially in Yaunsi’s own inner speech.
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7 Yaunsi cried out to Cheresh with the nodule of calling.  Cheresh appeared and stood 34

before Yaunsi, and said to him, “Why have you called me?” 
Yaunsi said, “I am not able to capture the Budge-Nuzzard, because the man from Vim-Ti 

is guarding it.  He has not gone up from here from his arrival until now, but dwells nustlingly 35

with his wicked progeny.  I do not know what I should do.”  36 37

8 Cheresh thought, and thoughts rose like smoke from his upper heart.  After long 38

thought and much thinking,  he said, “You must gnaw it.” (!) He said  to Yaunsi, “You must 39 40

gnaw him—the man.”  41

9 But the thing was displeasing to Yaunsi [it was evil in his eyes], and he said, “I will 
certainly not do this thing, for it is loathsome  to me!” 42

 This is meant to translate the phrase “contact nodule,” a communication device the Man uses repeatedly in the 34

original, and should be read “nodule of calling.” The word “nodule” (ַמְבָעה) is one I created from the root בעה, 
meaning both “to inquire (as of a prophet)” and “to swell up” (as a growth or boil). Both meanings are immediately 
pertinent in the purpose and shape of the object, but in the future the latter meaning will find its way into the 
narrative in another sense as well. For more on this, see Laurelindorenan Hittle, “A noun is born,” February 23, 
2016, https://laurelindorenanhittle.wordpress.com/2016/02/23/a-noun-is-born.

 This is not exactly what Yaunsi experienced or said to himself in the previous episodes. In episode 5, Yaunsi was 35

unable to approach the Budge-Nuzzard, because it hissed and he was afraid, and in episode 6, he made inferences as 
to the Budge-Nuzzard’s and Man’s motives and actions, neither of which were warranted by the Budge-Nuzzard’s 
hissing. Now he tells Cheresh that he cannot capture the Budge-Nuzzard, and avoids mentioning his fear, instead 
placing the blame on the Man.

 This is partly true and partly false. The Man has not gone abroad, although the reader has no way of knowing how 36

Yaunsi knows this, and he may or may not have left his house, even if he has not left town. He is certainly not, 
however, dwelling nustlingly with his wicked progeny, but rather in fear of it. Is Yaunsi incorrect, untruthful, or 
both? See Glapp, “Leaving,” December 11, 2005, http://budgenuzzard.blogspot.com/2005/12/leaving.html.

 Note that while he has called to Cheresh for help (the root זעק carries that specific meaning; he is not simply 37

calling to talk), Yaunsi is not asking Cheresh for help, but expressing frustration. Whether innocently nervous or just 
as cunning as Cheresh, this may be read as a means of manipulation, and may be a clue to Yaunsi’s character.

 Inspired by a phrase from The Budge-Nuzzard. Glapp, “Contact,” The Budge-Nuzzard, December 1, 2005, http://38

budgenuzzard.blogspot.com/2005/12/contact.html.

 Inspired by a phrase from The Budge-Nuzzard. Glapp, “Leaving,” The Budge-Nuzzard, December 11, 2005, http://39

budgenuzzard.blogspot.com/2005/12/leaving.html.

 As Alter notes, when a character speaks and then speaks again without receiving a reply, this can be read as a 40

pause, and perhaps an awkward one. See Alter, Art, 98-9, where he notes this device in Gen 20:9-10.

 I have capitalized here on the ambiguity of third-person pronouns in Hebrew. In the original, the Budge-Nuzzard 41

is unambiguously an “it,” but there is no way in Hebrew to distinguish “it” from “he” (or “she”). Yaunsi is perhaps 
justified in wondering whether Cheresh is instructing him to gnaw the Man or his progeny, and thus the shocked 
pause that follows the first instance leads Cheresh to clarify his meaning.

 “Loathsome” is a keyword in the original.42
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Cheresh hissed  and said, “Have you not heard that in days long ago, the Budge and its 43

Nuzzard visited  wickedness upon us? It showed no pity, but did things which to hear are to 44

tremble.  Or have you not heard how the cake-turners  dealt treachery  upon us? And you 45 46 47

would show it pity! If it again does its wickedness, you alone will covered with shame beyond 
measure.  You will certainly gnaw the man.”  48 49

He vanished.  50

 Note that Cheresh hisses, as does the Budge-Nuzzard. The reader can readily understand his hissing as a sign of 43

irritation, especially given the speech that follows, but is there any import to the parallel?

 In the original, the Budge-Nuzzard is often styled “the Budge and Nuzzard one,” a phrase which raises both 44

questions and the hairs on the back of the reader’s neck. Because of this and other clues, I have used a singular 
conjugation rather than plural, although there appear to be two subjects here. See Glapp, “Awatched,” January 24, 
2006 et al. See also Glapp, “Gloaning,” December 19, 2005, http://budgenuzzard.blogspot.com/2005/12/
gloaning.html, and Glapp, “The Nuzzardine Contingent,” November 28, 2006, http://budgenuzzard.blogspot.com/
2006/11/nuzzardine-contingent.html.

 Note that Cheresh assumes that Yaunsi can recall the historical specifics, but names no concrete details. This 45

results in a discrepancy between character and reader knowledge. It also leaves the fearfulness of the past in the 
abstract, heightening the horror of it—a technique characteristically employed by H.P. Lovecraft, whose writings 
have heavily influenced A.S. Peterson, the author behind Thaddeus Glapp. See Sternberg, Poetics, 241.

 “Spatuli,” in the original; here rendered “Cake-turners.” Regarding the woeful Spatulumnus Riots of Bundt, see 46

Glapp, “Hegemony.”

 This is a pun. In all but two instances in the Hebrew Bible, this word is used to refer to clothing. In the remaining 47

instances, it refers to treachery. The irony of the primary meaning when the word is used here in its secondary sense 
is that the Pans do not wear much clothing. Perhaps this practice has led them to understand the two concepts to be 
linked, conflating clothing with treachery. Surely both would elicit a sense of dismay. See Glapp, “Portents” et al.

 In the original, the Man exhorts himself with a very similar phrase following a reported conversation with 48

Jouncey. As that dialogue is indirect, we cannot be sure whether the Man or Jouncey suggested the motivator of 
shame. The reader may, if he or she wishes, read my account as indicating that Yaunsi is displacing Cheresh’s threat, 
projecting it onto the Man rather than carrying it himself. (Note also the leitwort “cover.”) See Glapp, “Hegemony.”

 Never once does Cheresh use an imperative, but commands Yaunsi through imperfects. What does this suggest 49

about their relationship?

 Smithers does not appear as a speaking character in the original Budge-Nuzzard. As his name comes first on their 50

shingle, I interpret him as older than Jouncey and the dominant partner in the business, while perhaps seeking to 
retire and pass the day-to-day operations on to the younger Pan. Thus, my Cheresh is a little crotchety and impatient, 
bordering on domineering. This was inspired by the relationship between aged Eli and his sons in 1 Sam.uel 2-4, 
where Eli is ostensibly the man of God, but is complicit in his sons' sin of gluttony and self-indulgence even as he 
rebukes them for their sexual sins. Eli is an ambiguous character, defined to a degree by the unambiguous 
wickedness of his sons, and my Yaunsi is likewise an ambiguous character, defined to a degree by contrast with 
Cheresh. Both are Pans, products of a callously self-interested society, but their words and actions provide different 
views of what it means to be a product of that society. Is Yaunsi an uncommonly noble Pan? Is he, younger and 
perhaps more idealistic than Cheresh, being manipulated by the less ambiguously self-interested older Pan? Or is he 
just as ambitious as Cheresh, but allowing the older Pan’s harshness to work in his favor as he builds a more 
congenial reputation with the audience he imagines as he acts a role, speaking in his heart?
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10 Yaunsi said in his heart, “Perhaps I will gnaw the man from Vim-Ti, that he may help 
us.  Otherwise, it will be as it was before.”  So he crept toward the door, while the Budge-51 52

Nuzzard hissed.  53

11 He opened the door, Yaunsi; 
He opened in secret and entered the room. 
He opened, Yaunsi, and saw the man— 
He opened wide  his mouth, and he laughed.  54 55

Behold, he sleeps, the Man from Vim-Ti; 
He sleeps; and he does not know, and he does not guard. 

12 Yaunsi went secretly to the man  and uncovered the place of his feet and gnawed. 56

And his teeth were in the flesh of his lower foot,  and a worm  was in his teeth, and his spirit 57 58

was in the worm. The worm went into the man from Weem-Ti and nustled in his lower foot, and 
it exalted him.  59

13 In the womb of the dawn, while Yaunsi’s teeth were still in his flesh, the Man was 
startled awake and twisted himself up, and behold—Yaunsi was gnawing him! The Man cried 

 Perhaps Yaunsi is the cowering or submissive counterpart to Cheresh’s bullying dominance, but here the reader 51

has no access to the emotional impact of Cheresh’s upbraiding. Yaunsi immediately constructs for himself an 
optimistic motivation which does not directly reference the preceding speech.

 In episode 9 Cheresh references events from time long past. Here Yaunsi refers to a past which may be more 52

recent. Is he thinking of the horrors of history, or a more personal incident?

 To prolong the tension of this creeping, I have manipulated the reader’s sense of time using a poetic stalling. 53

Sternberg calls this “retardatory suspense.” Sternberg, Poetics, 275-6 et al.

 “Open” (פתח) and “open wide” (פער), especially when conjugated, make wonderful wordplays in both Hebrew and 54

English.

 Laughter here is reflective of a sudden release of tension, if not something more sinister.55

 The verb בוא can mean come/enter in a sense of movement, but with the preposition ֶאל־ is often used in a sexual 56

sense. The reader who has found reason to be suspicious of Yaunsi might be alerted to an upcoming violation.

 “Lower foot” in the original. See Glapp, “Portents.”57

 The root רום (height; to lift up or be exalted) is used throughout this narrative as a leitwort, but this noun, “worm,” 58

is conveniently and surprisingly derived from the same root. The import of this is welcome but unclear.

 The worm, and its nustling in and exalting of the Man, is nowhere depicted or suggested in the original; it is an 59

invention of my own. However, I do believe it is consistent with evidence throughout the original narrative. The 
Man himself is suspicious of the “bulbous nub” that begins to form after the “hideous gnawing;” the nub “throbs 
giddily” the closer the Man draws to Jouncey’s home in Voonville; and there is no straightforward reason why the 
Man should trust Jouncey and follow his lead after being hideously gnawed and then, when asking about this, being 
met with “much more fun was to be had with a bit of unwelcome gnawing,” and a protracted tale of the Pan 
Empire’s villainy. I take the bulbous nub to be a parasite which psychically links the two men and makes the Man 
susceptible to suggestion. See Glapp, “Jouncey.”
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out, saying, “Good heavens!”  They looked at one another, the two of them—and Yaunsi’s teeth 60

were in the man’s flesh.  61

14 Yaunsi removed his teeth from the Man from Vim-Ti. He removed his head-covering, 
and under it was a square of linen.  He let slip  the foot from his mouth and dried it. Then 62 63

Yaunsi said  to the man, “Verily!”  Then he vanished and departed. 64 65

15 He laughed when he had gone out. Then he said, “It is done! Foolish, foolish to 
contend with a Pan such as I!”  Then he went to his mercantile  and waited to see what would 66 67

happen.  68

 Episodes 12-13 draw heavily on Ruth 3:7-8 and are a fairly direct retelling of the original account. See Glapp, 60

“Portents.”

 The two men staring at one another, frozen, is another manipulation of the reader’s sense of time.61

 In the original, Jouncey does in fact dry the Man’s foot with a handkerchief. Since he wears very little clothing, I 62

have supposed he kept the handkerchief under his shiny black bowler.

 This root (מלט) means in various stems to slip away or escape, to deliver, or to let drop or slip (as laying eggs or as 63

birthing). Using the Hiphil of נפל would also have worked, but מלט's implied slipperiness pleased me.

 Another elongation of time occurs as the reader endures the agonizingly deliberate account of the foot-drying 64

while waiting for Yaunsi to speak. Meanwhile, there is no indication of the thoughts of either man.

 “Yes, quite!” in the original. See Glapp, “Portents.”65

 Inspired by a phrase from The Budge-Nuzzard. Glapp, “A Meated Feast,” The Budge-Nuzzard, July 18, 2006, 66

http://budgenuzzard.blogspot.com/2006/07/meated-feast.html.

 This is another invented noun, meant to be translated “mercantile.” It is modeled after ַמְרְּג;ת and ְמַרֲאׁשֹות, as the 67

nominalization ִמְסַחר is already in use as “merchandise.” The ֹת ending suggests a feminine plural, but this is 
unnecessary as ְמַרֲאׁשֹות is built from the masculine singular noun רֹאׁש, and while the Type-II suffix is odd as well, it 
is attested in all eight occurrences of ְמַרֲאׁשֹות.

 This might have been phrased ַמה־יְִהיֶה but this permits the repetition of the leitwort 68.עׂשה
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16 Yaunsi dwelt in his mercantile for one week of days,  but the man did not go out 69

from his house.  Yaunsi hung around  three days, then hung around two days, then hung around 70 71

one day more, and then he could hang around no longer.  He set out.  72 73

17 When Yaunsi had come to the city of the man, he sat at a well, for he was thirsty. He 
lifted up his eyes and saw at the well a woman, and behold, she was beautiful of form and 
beautiful of appearance. 

She said to the man drawing water, “What do you think? The man known to me  has 74

gotten himself a wicked progeny!” The drawer said, “Good heavens!”  75

18 Yaunsi said in his heart, “Surely this is the Budge-Nuzzard!” And he conspired to 
draw near to the woman, for he desired with her to speak.  He said to the woman, “Hello.” She 76

looked at him, and behold, her eyes were beautiful. She said to him, “Hello.”77

 The effect of saying not simply “one week” but “one week of days” is to make each day of that week felt.69

 In the original, the Man does in fact wait much longer than is conscionable before he sets out, and what finally 70

propels him from his house is not any sense of responsibility for his wicked progeny, but the disappearance of his 
sometime girlfriend, Anne (and even then he waits three more days). Yaunsi is right to wonder what is taking him so 
long, especially as the gnawing was intended (among other purposes) to promote a sense of urgency. See Glapp, 
“Jouncey.” Regarding the Man’s reticence to set out, see Glapp, “Leaving.”

 I have used two different words for “wait” (חכה in episode 15, and מהּה here). The first is rather straightforward. 71

The second, used similarly in Gen 43:10, sounds a little stuttery and is here intended to convey fretfulness.

 All told, the Man hangs around in his abode sixteen days before finally setting out. This agonizing wait permitted 72

me to adapt a standard device, the 3+1 structure, where an item is repeated thrice before occurring a last time with 
some variation or reversal. Noah’s wait aboard the ark once the mountains were again visible (Gen 8) uses a similar 
retardation technique. See Yaira Amit, Reading Biblical Narratives: Literary Criticism and the Hebrew Bible 
(Minneapolis: Fortress Press, 2001), 62-65.

 Yaunsi’s growing impatience and sudden decision to leave is expressed by each interval of days being shorter than 73

the one before, and then his leaving being accomplished with a single word standing alone.

 The verb ידע, to know, is used both literally of knowledge and in a sexual sense. “The man known to me” is a both 74

more and less direct way of referring to one’s romantic partner than would be ִאיִׁשי (“my husband”) or ּדֹוִדי (“my 
beloved”), which might indicate the legal status of their relationship or her present (disgusted) attitude toward him, 
or simply that they are acquaintances and nothing more. See Glapp, “Anne,” The Budge-Nuzzard, November 27, 
2005, http://budgenuzzard.blogspot.com/2005/11/anne.html.

 Appropriate and sympathetic shock from the bartender; also, a verbatim repetition from episode 13.75

 This syntax (placing the indirect object between the verb and its infinitive purpose) is a coy suggestion that it is 76

not simply conversation that Yaunsi chiefly desires, but the woman herself, and speaking is an afterthought.

 This is the beginning of a standard betrothal-at-well type scene. Readers of the original will be surprised to find 77

that this woman (unnamed as of episode 18) is Hannah, or Anne—the Man’s sometime girlfriend. That she is 
strikingly beautiful is contrasted by her sharp tongue and the fact that she is not available to Yaunsi, although 
Hebrew readers will recognize right away that she is the archetypal girl in a type-scene which often serves to reveal 
something significant about the hero in the process of finding him a spouse. Unfortunately, as in the cases of Samson 
and Saul, type-scenes may be twisted to indicate something rather different than the fruitfulness which is a 
providential blessing on the patriarchs, and in fact may subversively call into question the protagonist’s status as 
Hero. Nothing of this encounter is mentioned in the original; it is my invention. See Alter, Art, 72-4.
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 ָסֵרי יָעּונְִסי / נֹוַלד ַרָּבה

1 ַויְִהי ְּבִעיר־ַהּוּון ִאיׁש ֶאָחד ְּבֵׁשם יָעּונְִסי : ְויָעּונְִסי ?א יְִתַכֵּסה ְּבֶבגֶד־ַרב ְויְִתַלֵּבׁש ְּבכֵֹסה רֹאׁש נֹגֵּה 
ְוָׁשחֹר : ְויָעּונְִסי ָהיָה ָּפן ֵמֶאֶרץ ַהָּפנִים : 2 ְוָהִאיׁש ַהּזֶה יִתַהֵּלF ַּבְמקׂמוׂת ַהַּדקוׂת ַּבָרִקיַע ֵּבין ֵתֵבלוׂת 

כׂר ְוִלְמכׂר ִּכי הּוא סֵׂחר ְוֶחֶרׁש ָחֵברוׂ ָּגם : 3 ַויְִהי ְּבּיוׂם ֶעְׂשִרים ַוֲחִמָּׁשה ְלַעְׁשֵּתי־ָעָׂשר חֶׂדׁש  ְֹ ִלש
ַוּיְִקרׂב ֶחֶרׁש ְליָעּונְִסי ַוּיְַדֵּבר לוׂ ֵלאמׂר ֲהלוׂא יְִדרֹׁש נֶֶכד ָהִאיׁש ָהֶרַׁשע ִמִּוים־ִתי ִלְפרׂץ ֵאת ֶּפַתח ֶאֶרץ 
ַהָּפנִים : ַוּיִיָרא יְִרָאה ְּגדֹוָלה ַוּיאֶׁמר ַמה־נֲַעֶׂשה : ִּכי יַָדע ִאם יָבוׂא ַהֻּבד־נֻּזָָרד ֶאת־ֶאֶרץ ַהָּפנִים ְויְִהיֶה 

ְלחֵׂרד ְוחֵׂרב : 4ַ ַוּיְִדרֹׁש יָעּונְִסי ִלְדרֹׁש ֵאת נֶֶכד־ֶרַׁשע ָלִאיׁש ִמִּוים־ִתי ְלַמַען יְִצמׂת ֵאת ִרְׁשעוׂ : ַוּיְִדרֹׁש 
רוׂם ְוָׁשָפל ְורוׂם עוׂד ַוּיְִמָצא ֵאת ִמְסָּתרוׂ ְּביָד ֶחֶרׁש עׂזֵר לוׂ : 5 ַוּיִָּסֵתר ַהֻּבד־נֻּזָָרד ְּבָלט ְמָקּנֵן ְּבַבּיִת 

ָהִאיׁש ִמִּוים־ִתי ָּגם ֶחֶדר ְּבָחֶדר ַהַּביִת : ַוּיַָרח יָעּונְִסי ְּבִלּבֹו ָהִעִּלי ֵאת ָהֻּבד־נֻּזָָרד ְוִהּנֵה ?א יּוַכל ִלְקרׂב 
אׂתוׂ ִּכי ָׁשָרק ְליָלּונְִסי ְויָעּונְִסי ָחַרד :6 ַוּיאֶׁמר ְּבִלּבוׂ ַמה־ֶאֱעֶשה ְוֵאיF ֲאנִי מֹוִׁשיַע אִׂתי ְוֶאת־ַעִּמי ַעל 

ָהאוׂיֵב ָהֶרַׁשע ַהּזֶה : ַּגם־ַעָּתה נֵׂכל הּוא ַעֵלינּו ְוגַם־ַעָּתה הּוא ָׁשמּור ָהִאיׁש ִמִּום־ִתי : ְוָהִאיׁש ִמִּום־ִתי 
יֹוֵׁשן ֵמֵעֶבר ַהֶּפַתח ְו?א־יַָדע ִּכי יָעּונְִסי ָהיָה ַּבַּביִת : 7 ַוּיִזְַעק ֶאל־ֶחֶרׁש ְּבַמְבָעה־ַהְּקִריָאה : ַוּיֵָרא ֶחֶרׁש 

ַוּיֲַעמֹד ִלְפנֵי יָעּונְִסי ַוּיאֶׁמר ָלָּמה ָקָראָת ִלי : ַוּיאֶׁמר יָעּונְִסי ?א אּוַכל ִלְלכֹד ֵאת ַהֻּבד־נֻּזָָרד ִּכי ָהִאיׁש 
ִמִּום־ִתי ׁשֵֹמרֹו : הּוא ?א ָעַלה ִמּזֶה ִמְּמבֹואֹו ְוַעד־ַעָּתה ְוהּוא יֵֹׁשב ַקּנֵן ְּבנְַכּדֹו ֶרַׁשע : ?א־ֵאַדע 

ַמה־ֶאֱעֶׂשה : 8 ַוּיֲַחׁשֹב ֶחֶרׁש ַוּיֲַעלּו ַמֲחַׁשבֹת ְּכָעָׁשן ִּמִּלּבֹו ָהִעִּלי : ַאֲחֵרי ַמֲחַׁשָבה ֲאֻרָּכה ְוחֵֹׁשב ְמאֹד 
ַוּיאֶׁמר ֶחֶרׁש ֵלאמֹר ַּתֲערֹקֹו : ַוּיאֶׁמר ְליָעּונְִסי ַּתֲערֹקֹו ָהִאיׁש : 9 ְוַהָּדָבר ָרָעה ְּבֵעינֵי יָעּונְִסי ַוּיאֶׁמר ?א 

ָעׂשה ֶאֱעֶׂשה ֶאת ַהָּדָבר ַהּזֶה ִּכי הּוא הּוזָר ִלי : ַוּיְִׁשרֹק ֶחֶרׁש ַוּיאֶׁמר ֲה?א ָׁשַמְעָּת ִּכי ִמן־יְֵמי עֹוָלם 
ַהֻּבד ְונֻּזְָרדֹו ָּפַקד ַעֵלינּו ֶרַׁשע : הּוא ?א ָחס ְוָעָׂשה ְּדָבִרים ֲאֶׁשר ִלְׁשמַֹע ַלֲחרֹד : אֹו ֲה?א ָׁשַמְעָּת ִּכי 
ֶההֹוְפכֹות־ָהֻעגֹות ָעׂשּו ֶּבגֶד ַעֵלינּו : ְוַאָּתה ָּתחּוס לֹו : ִאם עֹוד הּוא יֲַעֶׂשה ִרְׁשעֹו ִּכי ָרק ַאָּתה ְּתֻכֶּסה 

ְּבּבֹוָׁשה ֵאין ִמְסָּפר : ָערֹק ַּתֲערֹק ֵאת ָהִאיׁש : ַוּיָָפס : 10 ַוּיאֶׁמר יָעּונְִסי ְּבִלּבֹו אּוַלי ֶאֱערֹק ֵאת ָהִאיׁש 
ִמִּוים־ִתי ִּכי יֲַעזֹר ָלנּו : ֶּפן־יְִהיֶה ִּכְתמֹול ִׁשְלׁשֹום : ַוּיְִרמׂׂש ֶאל־ַהֶּפַתח ִּבְׁשרֹק ַהֻּבד־נֻּזָָרד : 

11 ַוּיְִפַתח ֶאת־ַהֵּפַתח יָעּונְִסי      ַוּיְִפַתח ְּבַלט ַוּיָבאׁ ַהֶחֶדר 
ַוּיְִפַתח יָעּונְִסי ַוּיְַרא ָהִאיׁש      ַוּיְִפַער ִּפיהּו ַוּיְִצַחק : 

ִהּנֵה יֹוֵׁשן ָהִאיׁש ִמִּוים־ִתי      יֹוֵׁשן ְו?א־יֹוֵדַע ְו?א־ׁשֵֹמר : 
12 ַוּיָבֹא ַּבָלט יָעּונְִסי ֶאל־ָהאיׁש ַויְגַל ַמְרְּג?ָתיו ַוּיֲַערֹק : ְוִׁשּנֹו ִּבְבַׂשר ַרגְלֹו ַהַּתְחּתֹון ְוִרָּמה ְּבִׁשּנֹו 

ְורּוחֹו ָּבִרָּמה : ַוָּתבֹא ָהִרָּמה ֶאל־ָהִאיׁש ִמִּוים־ִתי ַוְתַקּנֵן ְּבַרגְלֹו ַהַּתְחתֹון ַוְּתִריֵמהּו : 
13אֹתֹו ַויְִהי ְּבֶרֶחם־ַהָּׁשַחר ְוֶׁשן־יָעּונְִסי עֹוָדּה ִּבְבָׂשרֹו ַוּיֶֶחַרד ָהִאיׁש ַוּיִָּלֵפת ְוִהּנֵה יָעּונְִסי עֵֹרק אֹתֹו : 

ַוּיִזְַעק ָהִאיׁש ֵלאמֹר ָׁשַמיִם טֹוִבים : ַוּיְִתָראּו ַהְּׁשנֵיֶהם ְוֶׁשן־יָעּונְִסי ִּבְבַׂשר ָהִאיׁש : 14 ַוּיֶָסר יָעּונְִסי 
ֶאת־ִׁשּנֹו ֵמִאיׁש ִמִּוים־ִתי : ַוּיֶָסר ֶאת־כֵֹסה־רֹאׁשֹו ְוַתְחָּתיו ְרבּוַע־ָּבד : ַויְַמֵּלט ֶאת־ָהֶרגֶל ִמִּפיהּו 

ְוהֹוִביׁש אֹתֹו : ַוּיאֶׂמר יָעּונְִסי ָלִאיׁש ֲאָבל ַוּיָָפס ַוּיָָסר : 15 ַוּיְִצַחק ְּבֵצאתֹו : ַוּיאֶׂמר הּוא ַּתם ִויִםי ְּכִסיל 
ְּכִסיל ָלִריב ְּבָפן ָכמֹונִי : ַוּיָבֹא ֶאל־ְמַסֲחרֹוָתיו ַויְַחF ִלְראֹות ַמה־ּיֵָעֶׂשה : 16 ַוּיֵֶׁשב יָעּונְִסי ְמַסֲחרֹוָתיו 

ְׁשבּוַע ֶאַחד יִָמים ְוָהִאיׁש ?א יַָצא ִמֵּביתֹו : ַוּיְִתַמְהַמּה יָעּונְִסי ְׁש?ֶׁשת יִָמים ַוּיְִתַמְהַמּה ְׁשנֵי יִָמים 
ַוּיְִתַמְהַמּה יֹום ֶאַהד ַּגם ְוַאז ?א־יּוַכל ְלִהְתַמְהֵמַּה עֹוד : ַוּיֵֵצא : 17 ַויְִהי ְּכבֹוא יָעּונְִסי ְּבִעיר ָהִאיׁש 

ַוּיֵֶׁשב ִּבְבֵאר ִּכי יֵָמצ : ַוּיֶָרם ֶאת־ֵעינָיו ַוּיְָרא ַּבְּבֵאר ִאָּׁשה ְוִהּנֵה ִהיא יְַפת־תַֹאר ִויַפת ַמְרֶאה : ַוּתֶֹמר 
ר ַהׁשֵֹאב  ֶאל־ָהִאיׁש ׁשֵֹאב ֵאת־ַהַּמִים ֵלאמֹר ַמה ַּתְחׁשֹב ִּכי ָהִאיׁש ַהּנֹוַדע־ִלי ָקנָה־לֹו נֶֶכד־ֶרַׁשע : ַוּיאמֶׁ

ָׁשַמיִם טֹוִבים : 18 ַוּיאֶׁמר יָעּונְִסי ְּבִלּבֹו ֲאָבל זֶה ַהֻּבד־נֻּזָָרד : ַוּיְִקׁשֹר ָלגֶֶׁשת ָלִאָּׁשה ִּכי ִאָּוה ִאָּתּה 
 ְלַדֵּבר : ַוּיאֶׁמר ֶאל־ָהִאָּׁשה ָׁשלֹום ַוַּתְרֵאהּו ְוִהּנֵה ֵעינֵיָה יָָפה : ַוּתאֶׁמר לֹו ָׁשלֹום :
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The Yaunsi Heresy / Nolad Rabbah 

1 There was in the city of Voon a certain man by the name of Yaunsi. Now Yaunsi did 
not cover himself with much clothing, but dressed himself in a shining black head-covering. And 
Yaunsi was a Pan from the land of the Pans. 2 Now this man used to go to and fro in the thin 
places in the expanse between worlds, to buy and to sell; for he was a merchant, and Cheresh his 
associate also. 

3 It came to pass on the twenty-fifth day of the eleventh month that Cheresh approached 
Yaunsi and spoke to him, saying, “Is not the progeny of the man from Vim-Ti (wicked) seeking 
to breach the entrance of the land of the Pans?” And Yaunsi feared a great fear, and said, “What 
shall we do?” For he knew that if haBud-Nuzzarad [the Budge-Nuzzard] should enter the land of 
the Pans it would be for dreading and desolation. 

4 So Yaunsi sought to seek the wicked progeny of the man from Vim-Ti, in order that he 
might put an end to its wickedness. He sought high, and low, and high again, and he discovered 
its hiding place, with the hand of Cheresh helping him. 5 The Budge-Nuzzard hid with nustling 
secrecy in the abode of the man from Vim-Ti, even the innermost chamber of the abode. Yaunsi 
smelled the Budge-Nuzzard with his upper heart, but behold, he was not able to approach it, for 
it hissed at Yaunsi and Yaunsi trembled. 6 He said in his heart, “What shall I do? And how am I 
to save [how am I saving] myself and my people against this wicked enemy? Even now it is plot-
ting against us, and even now it is being guarded by the Man from Vim-Ti!” (Now the Man from 
Vim-Ti was sleeping on the other side of the door, and he did not know that Yaunsi was in the 
abode.) 

7 Yaunsi cried out to Cheresh with the nodule of calling. Cheresh appeared and stood 
before Yaunsi, and said to him, “Why have you called me?” 

Yaunsi said, “I am not able to capture the Budge-Nuzzard, because the man from Vim-Ti 
is guarding it. He has not gone up from here from his arrival until now, but dwells nustlingly 
with his wicked progeny. I do not know what I should do.” 

8 Cheresh thought, and thoughts rose like smoke from his upper heart. After long 
thought and much thinking, he said, “You much gnaw it.” (!) He said to Yaunsi, “You must gnaw 
him—the man.” 

9 But the thing was displeasing to Yaunsi [it was evil in his eyes], and he said, “I will 
certainly not do this thing, for it is loathsome to me!” 

Cheresh hissed and said, “Have you not heard that in days long ago, the Budge and its 
Nuzzard visited wickedness upon us? It showed no pity, but did things which to hear are to trem-
ble. Or have you not heard how the cake-turners dealt treachery upon us? And you would show it 
pity! If it again does its wickedness, you alone will be shamed beyond measure. You will certain-
ly gnaw the man.” 

He vanished. 
10 Yaunsi said in his heart, “Perhaps I will gnaw the man from Vim-Ti, that he may help 

us. Otherwise, it will be as it was before.” So he crept toward the door, while the Budge-Nuzzard 
hissed. 
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11 He opened the door, Yaunsi; 
He opened in secret and entered the room. 
He opened, Yaunsi, and saw the man— 
He opened wide his mouth, and he laughed. 

Behold, he sleeps, the Man from Vim-Ti; 
He sleeps; and he does not know, and he does not guard. 

12 Yaunsi went secretly to the man and uncovered the place of his feet and gnawed. And 
his teeth were in the flesh of his lower foot, and a worm was in his teeth, and his spirit was in the 
worm. The worm went into the man from Weem-Ti and nustled in his lower foot, and it exalted 
him. 

13 In the womb of the dawn, while Yaunsi’s teeth were still in his flesh, the Man was 
startled awake and twisted himself up, and behold—Yaunsi was gnawing him! The Man cried 
out, saying, “Good heavens!” They looked at one another, the two of them—and Yaunsi’s teeth 
were in the man’s flesh. 

14 Yaunsi removed his teeth from the Man from Vim-Ti. He removed his head-covering, 
and under it was a square of linen. He let slip the foot from his mouth and dried it. Then Yaunsi 
said to the man, “Verily!” Then he vanished and departed. 

15 He laughed when he had gone out. Then he said, “It is done! Foolish, foolish to con-
tend with a Pan such as I!” Then he went to his mercantile and waited to see what would happen. 

16 Yaunsi dwelt in his mercantile for one week of days, but the man did not go out from 
his house. Yaunsi hung around three days, then hung around two days, then hung around one day 
more, and then he could hang around no longer. He set out. 

17 When Yaunsi had come to the city of the man, he sat at a well, for he was thirsty. He 
lifted up his eyes and saw at the well a woman, and behold, she was beautiful of form and beauti-
ful of appearance. 

She said to the man drawing water, “What do you think? The man known to me has got-
ten himself a wicked progeny!” The drawer said, “Good heavens!” 

18 Yaunsi said in his heart, “Surely this is the Budge-Nuzzard!” And he conspired to 
draw near to the woman, for he desired with her to speak. He said to the woman, “Hello.” She 
looked at him, and behold, her eyes were beautiful. She said to him, “Hello.”  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